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We are dedicated to 
sharing the joy of music.  
Let us join you on your 

musical journey!

NURTURE  
WHAT’S NEXT

2019-2020 Concert Events

Classical Concerts
Concert I: Schumann & Brahms

October 27, 2019 • 2:30pm 

Concert II: Mendelssohn, Beethoven & Saint-Saens
February 23, 2020 • 2:30pm

Concert III: Concerto Competition Winner & Tchaikovsky
May 3, 2020 • 2:30pm

Pops Concerts
‘Tis the Season

Date to be arranged • 7:00pm

Family Concert
March 29, 2020 • 2:30pm (45 min. long)
1:30pm-2:15pm Instrument Petting Zoo

bring kids and grandkids!

Celebrating our 
 66th Season!



I’m so honored to welcome you to our 66th concert season of the Quincy 
Symphony Orchestra!

And what an exciting season it is! 
With 3 Classical Series Concerts, 3 Pops Concerts and a ‘Tis the Season 
collaborative holiday concert with the Quincy Public Schools, we surely have 
something to please most everyone.

Two outdoor celebration concerts frame our season with Quincy ArtsFest in 
September at Merrymount Park and next June, our season finale will feature 
popular and patriotic classics as we combine forces with the Quincy Choral 
Society at Quincy’s Hancock Adams Common Plaza.

Opening our Classical Concert Series in October is internationally acclaimed 
pianist, Jun Toguchi who will perform Brahms Piano Concerto No. 1.

February brings Beethoven, Mendelssohn and the Saint-Saens Cello Concerto 
featuring Boston Symphony Orchestra Cellist, Mickey Katz.

Following last year’s rave reviews, we will once again present “Classical Music 
for all Ages” at our March Family Concert.  With an abbreviated program and 
preceded by an instrument petting zoo, this is the perfect opportunity to bring 
along the kids and grandkids for an afternoon of musical fun!

Each year it is with great awe that we experience a sneak peak of the 
budding talent of an upcoming musical generation with our “Young Artist 
Performs” concert in May with the winner of the Eleanor B. Nelson Concerto 
Competition.

I’d like to take a moment to thank our orchestra’s Board of Directors, 
Symphony Guild, as well as our talented Music Director and musicians for all of 
your dedication and hard work each season.

We are also so grateful to you, our faithful audience for your attendance and 
your ongoing financial support.

Please Visit: QuincySymphonyOrchestra.org to donate.

Musically yours, 
Brian Hickox 
President 
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“Udagawa took the orchestra on an astonishing and fearless musical flight...” 
wrote one reviewer about the dynamic conductor, Yoichi Udagawa. His 
performances have been hailed as“powerful and emotionally evocative,” and his 
relaxed manner and ability to speak from the podium have helped new audiences 
as well as enthusiasts gain a greater appreciation for symphonic music. Music 
Director and Conductor of the Quincy Symphony Orchestra , the Cape Ann 
Symphony Orchestra and the Melrose Symphony Orchestra, Mr. Udagawa leads an 
active season of rehearsals and concerts full of diverse and varied programs. He is 
also a cover conductor at the Boston Pops Orchestra.

Frequently invited to guest conduct, Mr. Udagawa has worked with many 
different orchestras including the Boston Pops Esplanade Orchestra, the Nobeoka 
Philharmonic Orchestra, the Pro Arte Chamber Orchestra of Boston, the University 
of Texas Symphony Orchestra, the Indian Hill Symphony, the Garden State 
Philharmonic, the Brown University Orchestra, the Syracuse Society for New 
Music, the Boston Conservatory Orchestra, the Midcoast Symphony Orchestra, the 
Newton Symphony, the Austin Civic Orchestra, and the Mid-Texas Symphony.

A fan of many different styles of music, Mr. Udagawa is at home in the standard 
symphonic repertoire as well as popular and contemporary music. His concerts 
for the 2019-20 season include Brahms’ Symphony No. 4, Korngold’s Robin 
Hood Suite, Schumann’s Symphony No. 4, Mendelssohn’s Violin Concerto, 
Shostakovich’s Cello Concerto No. 1, Elgar’s Enigma Variations, Haydn’s Symphony 
No. 101 and Tchaikovsky’s Symphony No. 6, as well as education, holiday and 
pops programs.

Yoichi Udagawa, the son of a nuclear physicist father and singer/artist mother, was 
born in Tokyo, Japan in 1964. His family immigrated to the United States soon 
thereafter. He began playing the violin at age four and made his conducting debut 
at the age of fifteen. After receiving a music degree from the University of Texas at 
Austin, he continued advanced studies in conducting with Gunther Schuller, Seiji 
Ozawa, Morihiro Okabe, and Henry Charles Smith. He is an avid fan of exercise 
and yoga and continuous self-education.

Music Director 
Yoichi Udagawa

Music Director, Yoichi Udagawa

He is a cover conductor at 
the Boston Pops Orchestra.
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Classical Concert I 
66th Concert Season

Sunday • 27 October 2019 • 2:30 pm
Lloyd Hill Performing Arts Center at Quincy High School 

100 Coddington St.

Yoichi Udagawa, music director and conductor

Program
Symphony No. 4	 ROBERT SCHUMANN		
	 (17X0 – 18X7)

I.	 Zeimlich langsam - Lebhaft
II.	 Romanze: Zeimlich langsam
III.	 Scherzo: Lebhaft
IV.	 Langsam: Lebhaft

Intermission

Piano Concerto No. 1 
in D Minor, Op. 15

I.	 Maestoso
II.	 Adagio
III.	 Rondo: Allegro non troppo

Featuring Michael Lewin, piano soloist

Our concert is being recorded. Please make every effort to avoid unnecessary noise 
while the music is being performed. Please disconnect electronic signals on watches, 
cell phones and paging devices before the performance begins.

Seating of latecomers will take place only during appropriate pauses in the music, as a 
courtesy to the musicians and members of the audience. 

The Quincy Symphony Orchestra is supported in part by grants from the Quincy Arts 
Council, a local agency supported by the Massachusetts Cultural Council.

Support the QSO

We depend upon donations from individuals and businesses to cover the costs 
associated with running the QSO and staging our concerts. All donors will have 
their names listed in the annual QSO concert program, as well as on our web-
site. Please support the QSO by donating today.

Suggested donation levels:

The QSO is a registered 501(c)3 non-profit organization and all donations are 
fully tax deductible.

To donate with a credit card, visit us online at quincysymphonyorchestra.org

To donate by check, mail your check (payable to Quincy Symphony  
Orchestra) to:

Quincy Symphony Orchestra
PO Box 2
Wollaston, MA 02170

Thank you for your support!

PRESIDENTIAL 	 $5000 or more
ANGEL 		 $1000 - $4999
BENEFACTOR 	 $500 - $999
PATRON 	 $250 - $499
SPONSOR 	 $100 - $249
FRIEND 		 up to $99

JOHANNES BRAHMS 
(1833 - 1897)



Solo Performer 
Michael Lewin, Pianist

Michael Lewin is one of America’s most active and popularconcert pianists, 
bringing charisma, emotive intensity and high-wire virtuosity to audiences in over 
30 countries. His career was launched with victories in the Franz Liszt International 
Competition, the American Pianists Association Award and the William Kapell 
International Piano Competition. His numerous recordings have won a Grammy 
Award and a Round Glass Music Award.

Lewin’s orchestral appearances include the Netherlands Philharmonic, Cairo 
Symphony, China National Radio Orchestra, Bucharest Philharmonic, Youth 
Orchestra of the Americas, State Symphony of Greece, Moscow Chamber 
Orchestra, the Boston Pops, and the Phoenix, Indianapolis, Miami, North Carolina, 
West Virginia, Nevada, New Orleans, Colorado, Guadalajara, and Puerto Rico 
Symphonies. Recital appearances include New York’s Lincoln Center, London’s 
Wigmore Hall, Boston’s Symphony Hall, Taiwan’s National Concert Hall, Hong 
Kong’s City Hall Theatre, Holland’s Muziekcentrum, Moscow’s Great Hall, the 
Athens Megaron, the National Gallery of Art, the Ravinia, Newport and Spoleto 
Festivals and on PBS Television. His extensive repertoire includes over 40 piano 
concertos, with particular interest in the music of Beethoven, Brahms, Chopin, 
Liszt, Debussy and American and Latin American composers.

Mr. Lewin’s recordings include two discs of Debussy: “Beau Soir” and “Starry 
Night,” as well as “Piano Phantoms,” “If I Were a Bird,” the complete piano music 
of Charles Griffes, Scarlatti Sonatas, “Michael Lewin plays Liszt,” “A Russian Piano 
Recital,” “Bamboula!” piano music of Louis Moreau Gottschalk, and the Bolcom 
Violin Sonatas with Irina Muresanu. They are available on Naxos, Centaur and 
Sono Luminus.

Michael Lewin is Professor of Piano and Piano Coordinator at the Boston 
Conservatory at Berklee, and Director of Classical Music for Ethos Music in China. 
He gives master classes worldwide, directs the Boston Conservatory Piano Masters 
Series and has mentored many prize-winning pianists. He is a Juilliard School 
graduate and a Steinway Artist. His own teachers included Leon Fleisher, Yvonne 
Lefebure, Adele Marcus and Irwin Freundlich. www.michaellewin.com

Guest Artists, Michael Lewin



Robert Schumannn 
(1810-1856) 

Symphony No. 4 in D Minor

Robert Schumann (1810-1856) could be considered the quintessential Romantic 
era classical composer, not only professionally but personally as well. He fell 
deeply in love with Clara Wieck, the nine-year-old daughter of his piano teacher 
and eventually married her after her father filed lawsuits in an effort to prevent 
such union. He witnessed her career overshadowing his, and after years of 
depression and suicide attempts, he placed himself in an asylum, where he 
languished for two years, succumbing at age 46, possibly from syphilis. He was 
forced to abandon a promising career as a concert pianist due to permanently 
injuring his right middle finger with a contraption he had designed for the 
purposes of strengthening it. He then turned to two decades of composition, but 
his style was unusual in that he devoted himself to a single musical genre at a 
time. For the first 10 years of composition, Schumann wrote entirely for solo piano. 
This was followed by a period during which he wrote 150 songs and his major 
song cycles. Afterwards, to he turned to orchestral writing, chamber music, and 
oratorios.

In 1839, the end of the decade of solo piano writing, Clara wrote in her diary: “It 
would be best if he composed for orchestra; his imagination cannot find sufficient 
scope on the piano...” At that time Schumann discovered an unknown work of 
Franz Schubert in a pile of abandoned scores, the “Great” C major symphony and 
arranged for the world premier with the Leipzig Gewandhaus orchestra conducted 
by Felix Mendelssohn. Schumann sketched out his Symphony No. 1 in Bb, Op. 38 
in a mere four days in January 1841; it was performed also by the Gewandhaus 
with Mendelssohn conducting and met with a favorable reception. Buoyed by 
this, he quickly produced a second symphony in D minor which he presented to 
Clara on her birthday September of that same year. However, the premier of this 
work was not met with favor from the audience, and the composer put the work 
aside for 10 years, after he had composed two other symphonies along with other 
works. He then revised and re-orchestrated the work, and the new version was 
performed at the Lower Rhine Music Festival in May 1853. It was received with 
acclaim and published soon thereafter as Symphony No. 4 (although it had more 
accurately begun as Symphony No. 2). The original version is available but very 
rarely performed today.

With the Symphony No. 4, Schumann set out to innovate and redefine the 
structure of the symphony. As Leonard Bernstein noted, previous to this work, a 

symphony was really a suite of separate movements which complemented one 
another but could be listened to and played individually. In this work, all four 
movements are thoroughly integrated, and the same themes permeate and recur 
in each of the movements. In addition, Schumann specified that all movements 
should be played without pause, and he joined the third and fourth movements 
with a slow, suspenseful bridge passage. Indeed, there is clearly a strong sense 
of repetition throughout the piece and some degree of confusion as to which 
movement is being played due to the literal restatement of themes.

The first movement, in D minor, begins with a slow, winding, brooding figure in 
the strings and bassoons, in 6/8 meter. Higher instruments join in, and the tempo 
accelerates a bit, leading into the Lebhaft section: 2/4 meter with sixteenth note 
figures in the strings- very passionate and emotional. The exposition ends with 
a transformation of this theme into F major. In the development, the theme is 
repeated almost obsessively, in a variety of keys, but the listener will also notice 
the introduction of new themes: a portentious trombone motif, a heroic, dotted 
rhythm theme in the woodwinds, and a lyrical melody in the violins. The music 
eventually returns to the key of D, now D major, in a brilliant ending to the 
movement. The second movement, Romanza, follows almost immediately with 
an A minor chord, then a plaintive melody in solo oboe and cello, which leads 
to the return of the brooding first movement theme, followed by a lilting dance-
like melody in triplets for solo violin. Both of these themes are repeated until the 
end of the movement, thereafter, plunging into the third movement, a scherzo, 
in D minor in 3/4 time. The theme is somewhat driving and serious; a contrasting 
middle section witnesses the return of the lilting violin melody of the second 
movement, but played now by the entire section. The opening section is reprised 
as well as the lilting melody. What follows is a bridge section: a quiet, slow moving 
passage, growing into a grand, noble figure in the brass which accelerates to 
the fast Finale, featuring the return of the heroic, dotted rhythm theme from the 
development of the first movement, but now in D major. A long dissonant note 
announces the beginning of the development section, wherein the dotted rhythm 
motif becomes the subject of a fugue. After return of the major themes, a coda 
ensues, becoming faster and faster, and the thrilling ending of the symphony is 
solidly in D major.

Program Notes Program Notes



Program Notes Program Notes

Johannes Brahms 
(1833 - 1897)

Piano Concerto No.1 in D Minor, Op. 15

Johannes Brahms (b. 1833, Hamburg, Germany; d. 1897, Vienna, Austria) first met 
Robert and Clara Schumann in 1853 at their home in Dusseldorf, following the 
exchange of a letter of introduction by leading violinist Joseph Joachim, who had 
become a good friend of Brahms. After hearing some of his piano compositions, 
both Robert and Clara were very impressed with the 20 year old gifted pianist 
and budding composer, and Robert published a journal article hailing this brilliant 
young talent. Of that afternoon, Schumann writes: “Even outwardly, he bore the 
marks proclaiming: ‘This is a chosen one.’” During the following months, Brahms 
visited the Schumanns on an almost daily basis, and he and Clara began playing 
duets, launching a burgeoning relationship that would become deep and lifelong. 
The Schumanns quickly recognized his talent and a latent drive to write symphonic 
music, although, up to that point, Brahms had composed solely keyboard and 
chamber music.

Less than a year after this fateful afternoon, Robert Schumann began to suffer from 
hallucinations and delirium, leading to a suicide attempt in February 1854, when 
he jumped off a bridge into the Rhine, only to be rescued by a fisherman and 
taken home. Within a few weeks he admitted himself to an asylum in Endenich, 
where he languished until his death in 1856. During this period, Brahms moved 
to Dusseldorf and became a close friend and supporter of Clara. After Robert’s 
death, their relationship continued to deepen, although it never became romantic 
nor lead to marriage. In fact, Brahms never married during his lifetime; he lived 
a fairly independent life, maintaining a certain emotional distance with even his 
closest friends.

Brahms had written a sonata for two pianos in the spring of 1854, which he played 
with Clara shortly after Robert was institutionalized. With Clara’s insistence, it 
was starting to become clear to him that the sonata was too big for piano and 
needed to be scored for full orchestra. Brahms struggled with this task, as he felt 
oppressed by the spectre of Beethoven’s symphonic writing.

Indeed, the idea of creating a symphony from this work came as an inspiration 
to him after hearing a performance of Beethoven’s Symphony No. 9 (also in D 
minor). Finally, after four years, the sonata was transformed into not a symphony 
but a piano concerto, and it became his Piano Concerto No. 1 in D minor. From 
the original piano sonata, one movement was retained and served as the first 
movement of the Concerto. One was discarded entirely and reworked, appearing 

in his German Requiem years later. The final score was completed in March of 
1858, and the premier took place in Hanover with Brahms as the soloist and 
Joachim the conductor, in January 1859. The work was not well received, so the 
score was revised and re-published in 1861. Four years later, when Brahms played 
the Concerto in Mannheim, the work received with acclaim and success and has 
remained so ever since.

The first movement of the Piano Concerto No. 1 in D minor begins with a timpani 
roll and a fierce, tragic, very dramatic theme in unison in the strings. The tonality 
presents initial ambiguity, as there is a Bb major in the strings, but a solid D 
minor tonality is eventually established. There is a long orchestral introduction in 
which the several major themes are presented fully, after which the soloist finally 
enters quietly with one of the secondary themes. The harmonic trajectory of this 
movement is toward F major, and at this point, a majestic, expansive theme is 
introduced, quietly at first, then becoming stately and heroic. The D minor initial 
theme is recapped, and the movement ends dramatically in D minor. The second 
movement, or Adagio, begins with an intensely introspective, meditative melody 
in the strings and bassoon. Over this melody, Brahms wrote the words: Benedictus 
qui venit in nomine Domini (Blessed is he who comes in the name of the Lord), 
possibly a reference to the Schumanns, although this reference was later crossed 
out. The piano line in this movement turns from meditative to rhapsodic to 
impassioned. There is a short cadenza which is soft and slow. The last movement, 
Rondo, returns to the key of D minor with an energetic theme almost in the style 
of a Hungarian dance. Other contrasting themes intersperse this movement, 
always with return to the Rondo theme. The D minor melody is transformed into 
F major, later in the movement, and there is a contrapuntal section as well. The 
recapitulation returns the first theme in D minor. A cadenza is marked quasi-
fantasia and uses a dominant pedal point, after which the coda presents the 
Rondo theme in F major, whose tonality is sustained until the glorious conclusion 
of the piece.
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Classical Concert II 
66th Concert Season

Sunday • 23 February 2020 • 2:30 pm
Lloyd Hill Performing Arts Center at Quincy High School 

100 Coddington St.

Yoichi Udagawa, music director and conductor

Program
Hebrides Overture, Op. 26.	 FELIX MENDELSSOHN

Symphony No. 2 
in D Major, Op. 26

I.	 Adagio molto -- Allegro con brio
II.	 Larghetto
III.	 Scherzo: Allegro
IV.	 Allegro molto

Intermission

Concerto For Cell 
 in A Minor, Op. 33

I.	 Allegro non troppo
II.	 Allegretto con moto
III.	 Tempo primo

Mickey Katz, cello soloist

Our concert is being recorded. Please make every effort to avoid unnecessary noise 
while the music is being performed. Please disconnect electronic signals on watches, 
cell phones and paging devices before the performance begins.

Seating of latecomers will take place only during appropriate pauses in the music, as a 
courtesy to the musicians and members of the audience. 

The Quincy Symphony Orchestra is supported in part by grants from the Quincy Arts 
Council, a local agency supported by the Massachusetts Cultural Council.

LUDWIG VAN BEETHOVEN 
(18x3 - 18x7)

CAMILLE SAINT-SAENS 
(18x3 - 18x7)

Ludwig Van Beethoven 
Symphony No. 2 in D Major, Op. 36

When Ludwig van Beethoven (b. Dec 16, 1770, Bonn, Germany; d. March 26, 
1827, Vienna, Austria) was composing his second symphony, in the summer of 
1802, he was at the pinnacle of a personal crisis: He was becoming increasingly 
aware of his deafness, which began insidiously three years before but was 
to progress more rapidly in his later years. Finally admitting to himself this 
unfortunate situation, he was plunged into a suicidal depression and penned his 
“Heiligenstadt Testament,” an unsent letter to his brothers in which he expressed 
his utter despair over the loss of his hearing: “I would have ended my life. Only 
my art held me back. It seemed to me impossible to leave the world until I had 
produced all that I felt was within me.” At the age of 31, he did not kill himself but 
went on to compose some of his most glorious and influential music.

Despite his despair, Symphony No. 2 in D major, Op. 36 is one of Beethoven’s 
most cheerful and outgoing works. He composed the work in 1802 and conducted 
the first performance on April 5, 1803 in Vienna. The symphony showcases a few 
innovations the composer contributed to the symphonic repertoire, beginning 
with the introduction in the first movement, a long, slow passage with dramatic 
sequences and key changes from D major into Bb major, then into D minor. The 
Allegro con brio which follows presents a light, rapid motif in D major in the violas 
and cellos, then repeated by the winds, after which a bright rising melody on the 
A major chord is stated by the clarinets, horns, and bassoons. These themes are 
repeated by full orchestra. The second movement, Larghetto, is dancelike and not 
too slow, stated initially by the winds, followed by the strings, also in A major. The 
third movement is groundbreaking, in that it is a Scherzo, not the usual Menuetto 
and Trio; it plays off the contrast between loud and soft, and offers a more lyrical 
Trio, compared with the rapid un-minuet like first theme of this movement. The 
last movement offers a quirky, eccentric theme with a hiccup then trill culminating 
in an explosive finale, clearly enigmatic of Beethoven’s penchant for shocking the 
audiences with unexpected, unpredictable, often humorous writing.

Along with several of the other even numbered symphonies of Beethoven, 
Symphony No. 2 is not among those considered truly great, groundbreaking and 
influential (such as the third, fifth, and ninth), but it is delightful, energetic, and 
happy, and continues to delight audiences to this day.

Program Notes
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Camille Saint-Saens 
(1841-1904)

Cello Concerto No. 1 in A Minor, Op. 33

Camille Saint-Saens was born on October 9, 1835 in Paris, France, enjoying a 
lengthy productive musical career until his death in 1921 in Algiers, Algeria. 
Not only a gifted and prolific composer, Saint-Saens was a virtuoso pianist, 
accomplished organist, professor, writer, world traveler, and well informed 
expositor of Classical languages, astronomy, archaeology, and philosophy. He 
started piano lessons at age two and a half, embarked on composition at age 
seven, and performed his first public debut recital at age 10 at the Salle Pleyel 
with a program that included piano concertos by Mozart and Beethoven. For an 
encore, he offered to play any of the Beethoven 32 piano sonatas chosen by the 
audience, all of which he knew by heart. He remained active throughout his life, 
and, just prior to his death at age 86, he was at work on a series of woodwind 
sonatas. His musical life spanned a long period during the evolution of classical 
music, from the early Romantic period to the late Impressionism period, and he 
managed to remain flexible and adaptable to the changing musical styles.

By the time he composed his Cello Concerto No. 1 in November 1872, at the age 
of 37, Saint- Saens was highly regarded in French musical circles, but hadn’t yet 
written the works that would become famous and popular today. He wrote the 
concerto for Auguste Tolbecque, the leading cellist at the time, and the work was 
dedicated to him. Tolbecque’s premiere of the concerto in January 1873 in Paris 
marked a turning point in establishing Saint-Saens’ reputation as a composer. 
The Cello Concerto is, in reality, a Concertstuck, as it consists of three short 
movements which run together, and the entire work lasts only about 20 minutes. 
As the concerto begins, after a declaratory chord, the orchestra immediately yields 
to the cellist, who presents a fast flowing triplet figure, followed by a lyrical theme, 
but the triplet figure often returns and acts to cement the entire piece. There is 
much interplay between orchestra and soloist. In the slow movement that follows, 
the muted strings supply a minuet accompaniment while the cello plays in the 
high register. The final section is heralded by the return of the triplet theme in the 
strings. In the coda, the pace quickens, and a sequence of sustained chords in the 
orchestra steer the music from A minor to major, while the soloist concludes the 
piece in a flourish.

The world premiere of the Cello Concerto in A minor, Op. 33 took place January 
19, 1873 in Paris. Auguste Tolbecque was soloist, and Edouard Deldevez 
conducted the Societe des Concerts du Conservatoire.

Donors
This list reflects all gifts received during our (2019-2020) season. We are very 
grateful to all of these groups and individuals who have helped to keep the 
Quincy Symphony alive and thriving by their generous gifts.
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Holly Cain

Christine Chaudhary

Michael Cotter

Margaret and Joanne Doherty
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Classical Concert III - Spring Delights 
66th Concert Season

Sunday • 5 May 2019 • 2:30 pm
Lloyd Hill Performing Arts Center at Quincy High School 

100 Coddington St.

Yoichi Udagawa, music director and conductor

Program
Symphony No. 6 
in B Minor, Op. 74

I.	 Adagio -- Allegro non troppo
II.	 Allegro con grazia
III.	 Allegro molto vivace
IV.	 Finale: Adagio lamentoso

Intermission
TBD

Concerto featuring the 2020 winner of the Eleanor B. Nelson 
Concerto Competition

Our concert is being recorded. Please make every effort to avoid unnecessary noise 
while the music is being performed. Please disconnect electronic signals on watches, 
cell phones and paging devices before the performance begins.

Seating of latecomers will take place only during appropriate pauses in the music, as a 
courtesy to the musicians and members of the audience. 

The Quincy Symphony Orchestra is supported in part by grants from the Quincy Arts 
Council, a local agency supported by the Massachusetts Cultural Council.

Eleanor B. Nelson Concerto Competition

The Quincy Symphony Orchestra has a long history of supporting and 
encouraging young, local musicians. One example of this is the concerto 
competition that the QSO has held for more than 50 years. This annual 
competition is open to students who have not yet graduated from high 
school. Competitors are expected to play an entire concerto, from memory. 
The winner appears as the featured soloist for the Spring concert and is 
awarded the Robert E. Brown Scholarship.

Several years ago, the QSO formally named the competition to honor 
Eleanor Nelson, a founding member and long-time concert master of the 
orchestra. A lifelong resident of Quincy, Eleanor was an accomplished 
musician and dedicated educator. She helped to establish the concerto 
competition shortly after the QSO was founded, and coordinated the 
program throughout her many years with the orchestra.

Robert E. Brown Scholarship

Robert E. Brown was the music director and conductor of the QSO from 
1967 – 1987. Upon his departure from the QSO, the orchestra named the 
scholarship given to the winner of the concerto competition in his honor. 
The QSO also established an endowment whose proceeds were designated 
to fund the scholarship, and to which the orchestra’s many supporters could 
contribute.

We continue to welcome additions to the Robert E. Brown scholarship fund. 
If you wish to contribute, you may do so by sending a check directly to us, 
or through our web site, quincysymphony.org. All gifts to the scholarship 
fund will be acknowledged in the QSO’s annual concert program. Your 
generosity in helping us to continue to support young musicians is greatly 
appreciated.

PYOTR ILYICH TCHAIKOVSKY 
(18x3 - 18x7)



Program Notes Program Notes

Felix Mendelssohn 
(1833 - 1897)

Fingal’s Cave Overture, Op. 2

Jakob Ludwig Felix Mendelssohn was born Feb. 3, 1809 in Hamburg into a 
cultured and wealthy family, which included prominent philosophers and bankers. 
Both he and his sister Fanny were musically gifted, but Felix was among the 
greatest prodigies in the history of music. An accomplished pianist and composer 
at a young age, he had been offered, at age 21, the music professorship of the 
University of Berlin (which he turned down).

In 1827, Karl Klingemann, an accomplished amateur musician and diplomat, left 
Berlin for London to serve as secretary to the Hanoverian legislation, and two 
years later, he urged his close friend Mendelssohn to come for an extended visit. 
Upon his arrival in London in April 1829, the two began a stagecoach journey to 
Edinburgh and then a tour of the Scottish Highlands, which took them as far as 
the Hebrides Islands off the west coast of Scotland, then returning to London by 
way of Glasgow. After seeing the stunning scenery of the Hebrides, the composer 
composed the opening bars of his overture, which he sent to his sister Fanny. The 
following day he and Klingemann traveled in a skiff to Fingal’s Cave, a basalt rock 
formation on the island of Staffa accessible by small boat. Despite a severe case of 
sea-sickness from the rough seas, Mendelssohn was enamored with the place and 
inspired to complete his overture, which he called Hebrides Overture. The first 
version was completed in December 1831, but he revised the work several times 
until the full score was published in 1835. Some of these revised editions carry the 
title Overture to the Isles of Fingal, and thus the overture is known by these two 
names.

The overture opens with a dark, mysterious theme based on the B minor arpeggio, 
initially played by the bassoon, viola and cello, but repeated often throughout the 
work and taken up by the violins as well, against an undulating pattern of sixteenth 
notes in the lower voices representing the ebb and flow of the waves of the sea. 
Dramatic crescendos allude to crashing waves upon rocks. The second theme is 
grand and soaring and in the major mode, later becoming march like with dotted 
rhythms. The middle section becomes quite turbulent and driving until the coda, 
when the clarinet plays the second theme slowly, with peace and calm, and the 
work ends with fragments of the first B minor arpeggiated theme passed through 
the wind section to the flute’s ascending B minor arpeggio, quietly concluding the 
overture.

The world premiere was presented on May 14, 1832 although not in its final 
version. Thomas Attwood conducted the Philharmonic Society of London, and the 
piece was called Overture to the Isles of Fingal, and Mendelssohn was hailed as 
“a second Handel,” and critics praised it as a masterpiece. The U.S. premiere took 
place in November 1844 in New York, performed by the Philharmonic Society of 
that city.

Committed to Our 
Communities

888.828.1690
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PYOTR ILYICH TCHAIKOVSKY 
(1833 - 1897)

Symphony No. 6 in B Minor, Op. 74

Pyotr Ilyich Tchaikovsky, the celebrated Russian Romantic period composer 
of operas, ballets, symphonies, and chamber works, was born May 7, 1840 in 
Votkinsk, Russia and died at the young age of 53, in 1893 in Saint Petersburg. The 
circumstances of his death remain somewhat murky to this day. Long attributed to 
contracting cholera by drinking unboiled water, some recent evidence suggests 
that Tchaikovsky had, in fact, committed suicide by poisoning in an effort to cover 
up an alleged affair with the nephew of a prominent Duke.

Regardless of the manner of his death, it is notable that Tchaikovsky conducted 
his B minor symphony only a week before his death, leading to the common 
belief that the composer predicted his demise in the writing of this very tragic and 
passionate work. On the contrary, Tchaikovsky was at the peak of health, spirits 
and artistry for most of 1893, and he was enjoying a large measure of local and 
international success. In February, he completed the first movement after only 
four days with the remainder of the symphony clearly outlined in his head. He 
was proud of the finished work. Although the premiere was received coolly by the 
audience, Tchaikovsky seemed to take it in stride and remained optimistic.

The Symphony No. 6 carries the subtitle: Pathetique, a name that was suggested 
by Tchaikovsky’s brother Modeste; in Russian, the meaning is closer to passionate 
and emotional. The entire symphony is suffused with melancholy and tragedy, 
as deliberately planned by the composer. The first movement opens with a slow 
dirge-like introduction in the low bassoon, in B minor. This becomes the initial 
theme of the exposition, at a faster tempo. Additional instruments are recruited 
until the brasses arrive to crown the first climax. The tension subsides, giving way 
to the second theme, the very famous yearning and passionate melody in D major 
played by the violins, “like a recollection of happiness in time of pain,” according 
to American musicologist Edward Downes. The movement ends with a serene, 
hymnal passage, also dirge-like.

The second movement is marked scherzo, and it is in the unusual meter of 5/4, 
rendering the feeling of a waltz with a limp. It is in the major mode and relatively 
joyous, but with restraint. The main theme is presented by the cellos and violas. 
The second theme, in B minor, comes in to temper and caution the joy of the first 
theme, as if to tell us tragedy is about to befall. The third movement is a sprightly 
march based on the E minor chord. The finale is unusual in being slow

and somber from the beginning to end. The predominant theme, based on a 
descending B minor scale, sets the tragic and despairing mood that pervades 
the movement. A second theme is warm and consoling in the violins against the 
heartbeat of a horn ostinato, but the darker mood returns, ever more intense. 
Then, a giving up, a letting go as the inevitable death comes to conclude the 
piece.

As Boston Symphony program writer Phillip Hale wrote, “The somber eloquence 
of the Pathetique, its pages of recollected joy fled forever, its wild gaiety 
quenched by the thought of the inevitable end, its mighty lamentations-these are 
overwhelming and shake the soul.”

Now at our new home: 
 18 Shoolman Way, Milton, MA

www.bethshalombluehills.org

617-698-3394

Mazel Tov 
from your friends at  

Congregation Beth Shalom 
of the Blue Hills!
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Congratulations to the
Quincy Symphony Orchestra 

on its 2019-2020 Season.

Thank you for continuing to bring  
classical music to the City of Quincy!

Mayor Thomas P. Koch


